30 Years / 30 Blocks
a retrospective installation of place and public art works

Jan Gilbert

The collage technique, the art of reassembling
fragments of pre-existing images in such a way
as to form a new image, is the most important
innovation in the art of this century. Found
objects, chance creations, ready-mades (massproduced items promoted into art objects)
abolish the separation between art and life.
The commonplace is miraculous if rightly seen,
if recognized.
Charles Simic
Dime-Store Alchemy:
The Art of Joseph Cornell

30 Years / 30 Blocks

a retrospective installation of place and public art works

Jan Gilbert

Art is a vision of possibility and potential.
It becomes public art when that vision is
communicated to as large an audience as
possible, because then it does more than
define our common ground. It becomes
an actual and symbolic connection, not
only between diverse members of a single
community, but a vital link between the past
and the future.
Harriet F. Senie
Contemporary Public Sculpture

It all began one evening with my slapping large custommade canvases, without permission, onto two large,
boarded-up warehouse street windows. I was concurrently
exhibiting a series called FRAMED in my first professional
solo exhibition at the University of New Orleans Fine Arts
Gallery, a conventional fine arts setting. The World’s Fair
was here in New Orleans and it became imperative that this
work reach audiences that would never consider walking
into an art gallery. From those guerrilla beginnings, my
public art practice grew in fervor as I moved my home and
studio onto that same French Quarter block. Today, my
studio remains just a few blocks away from the initial site
of my unsanctioned, first public art piece.

Phase 1 is just a taste of these works, a launch into the
process of hunting and gathering. This book, and the
exhibition it accompanies, anticipate and celebrate my
thirty years of public art making. The exhibition at The
Front is a catalyst to identify potential collaborators and
sites. It becomes a catalog-in-process of Phase 2.
Phase 2 will be a collection of my public art works from
these years to be presented in public settings throughout
New Orleans during 2014. The original works appeared

Part of the art making process for both phases is
assembling an archive and surveying the new physicality
of New Orleans. New connections and layers of meaning
for the works in Phase 2 surface as the full contexts of the
early works come together. It becomes clear which sites
the upcoming works will inhabit.
Jan Gilbert
June 2012, New Orleans

Introduction

30 Years / 30 Blocks is an introduction to thirty works
which began in 1984. These projects run the gamut from
idiosyncratic, personal meanderings to commissioned,
large-scale installations and international public art
exchanges. They are meditations on a wide range of topics
and queries. Some explorations are long lived while others
are fleeting. The audiences are as varied as the modes of
presentation.

on bus shelters, in hotel lobbies and public libraries, and
graced storefront windows and building facades. These
are being re-envisioned and reinterpreted. They will be
joined by new works, forming a retrospective of public art
and place.

The Katrina natural and unnatural disasters offered new
challenges for the VESTIGES repertoire of multi-disciplinary,
collaborative works. New Orleans became a true vestige
and called for new explorations. Lessons learned before
Katrina provided foundations for post-flood response
and processing.
Anticipating the VESTIGES 25-year anniversary in 2009 and
responding to the cataclysmic events of Katrina and the
subsequent flood, I initiated an umbrella project in 2006
called VESTIGES: Think Tank. Under the auspices of a threeyear roving residency with the Contemporary Arts Center,
a number of individuals were called upon and responded
in a multitude of generous ways. I conceptually convened

a cultural congress of accomplished advocates from New
York, DC, Boston, Austin, San Francisco, and Geneva mostly,
former Orleanians. They came and toured the devastated
areas and formed lifelines via their working infrastructures
and access to resources. They created projects, raised
funds, and abundantly aided recovery efforts in any way
their talents allowed.
After returning from a tour of decimated New Orleans as
part of the VESTIGES: Think Tank process, performance
studies pioneer and experimental theater director,
Richard Schechner wrote Scenario for New Orleans,
envisioning installations and performances in neighborhoods,
memorializing pre-Katrina life. A brainstorming weekend
which built upon his 'Scenario' coalesced into HOME,
New Orleans?, a community based, arts-focused network
of artists, neighbors, organizers, schools and universities.
Our sold out Lakeviews Sunset Bus Tours, one of its initial
projects, was a poignant multidisciplinary presentation of
performance, music, and art installation culminating in a
community meal, an act of memory and healing.
Collaboration begets collaboration. I’ve enjoyed rich,
new collaborations with ArtSpot Productions, Goat in the
Road Productions, Schechner, and TDR (The Drama Review,
which he edits) which continue to this day.

VESTIGES

The VESTIGES Project (VESTIGES) was formed in 1984
(that year again) when fellow young artists Debra Howell,
Kristen Struebing-Beazley and I approached three poets
and engaged them in conversations which evolved into
a loosely-knit, interdisciplinary collective of artists and
writers who shared a common sense of place and sensibility
nurtured by the New Orleans life experience. To VESTIGES
participants, New Orleans signifies far more than merely a
place on a map. It is an entity with a complex and eclectic
culture, made up of layer-upon-layer of remnants, relics,
rituals, memories, and myths, and characterized by a hazy
distinction between fiction and truth, facade and reality,
past and present. Based in and inspired by the rich and
authentic culture of New Orleans, the VESTIGES Project
has made memory, rituals, and relics its business for the
past 25+ years. During that time, participants have fanned
out to various parts of the world, while others from near
and far have joined in VESTIGES projects.

I have reveled in the invitation to present these works at
The Front. The architectural nuances that expose layers of
life and function of this building have become a parallel
narrative underscoring certain contextual attributes of the
thirty works. The Front collective’s mode of operating and
the surfaces of its physical space connect deeply with the
sites I often select, coming full circle to a space that bears
the egalitarian function that resonates within my work.
For additional information about The Front, visit their
website at www.nolafront.org.

The Front

The Front, an artist-run collective and not-for-profit
gallery in New Orleans’ St. Claude Arts District becomes
host and microcosm to my 30-year body of public art works.
Architectural details and elements of The Front’s interior
and exterior act as formal and conceptual partners for
each project. The front room emerges as a retrospective
album introducing a larger plan for a new series of public
pieces to appear on the streets of New Orleans in 2014.

By borrowing from long since ennobled traditions of mass media such as altar pieces, tapestries
and ukiyo-e prints, I hope to interpret the tensions of the contemporary “floating world.”
Toward this end I provide frames of an immediate history. These are spaces filled with images of
fleeting pleasures such as sexual love and beauty, discontinuity and dissonance; unfinished acts,
abruptnesses and illogicalities.

1984

525 Iberville Street, French Quarter, New Orleans, LA
Part of Gilbert's Framed solo exhibition at the University
of New Orleans Fine Arts Gallery
Mixed acrylic media on two 5’x5’ canvas panels

Double Roses

1985

Kreeger’s Clothing Store, Canal Place, New Orleans, LA
Art Place/Canal Place, Contemporary Arts Center, New Orleans, LA
Storefront installation with 75” x 105” canvas

Psyche Remembers, Too

The display window of the New Orleans department
store Kreeger’s was “dressed” by me with the assistance
of my wardrobe-enthusiast/clothes horse mother.

1988

Central Business District & Superdome Area, New Orleans, LA
In tandem with the Republican National Convention
Typewriter labels

What is your definition of human dignity?

In 1988, the Republican National Convention
was held in New Orleans. I blanketed the area
near the Superdome and Convention Center
with these labels on street poles in hopes of
engaging attendees on an intimate basis with
this utmost question in my mind.

It’s easy to stand and join the ladies, children and men in
waiting. Watching those whiling away at the bus shelter,
just staring into the art works affirms my choice to put these
pieces in the public realm. So many, varied, and wonderful
souls to approach and the possibilities of engagement, even
if just for a moment.

1988

St. Charles and Napoleon Avenues, Uptown New Orleans, LA
Part of Art in Transit
Sponsors: New Orleans Women’s Caucus for Art, Contemporary Arts Center
Bus shelter lightwork

Shift Back (a/k/a Hathor)

1988

This project was realized via a one-day public art workshop
with art students of Metairie Park Country Day School
painting the design of French artist Philippe Nault and
American artist Kymberli Johnson.

North Maestri Street, adjacent to Lafayette Square
Park, Central Business District, New Orleans, LA
Part of Art in Transit
Project Coordinator: Jan Gilbert
Collaborators: Philippe Nault, Kymberli Johnson,
Pam Eveline, Metairie Park Country Day School
Latex paint on city street

E Pluribus Unum

I was impressed with the idea
of joining people from different
parts of the world to unite and
create artwork, which spoke
to expanding an awareness of
what we could and could not do
to our cities’ streets, to inspire
our immediate as well as our
international communities. I was
also impressed with the intricate
interwoven dance between city
officials and artistic visionaries
breaking through restrictions
and boundaries. The project
unfolded with dramatic conflicts
and soaring moments of success
and ended with a lasting
sense of accomplishment and
expanded awareness.
-Pam Eveline
Art Department Chair
Metairie Park Country Day

1988

Piazza d’Italia, New Orleans, LA; Public television
Part of Lightworks exhibition
Sponsor: Contemporary Arts Center, New Orleans, LA
Mixed-media installation

Memorial to Bobby: the Red Letter Day

The centerpiece of
this installation is a
bookwork which uses
correspondence I had
at 13 with a soldier in
Vietnam. The text is
Bobby’s first letter to
me—a snapshot of the
plight of a young man
being swept off to war.
The envelopes from my
correspondence become
pages. The images
are those I shot on
Memorial Day 1989, at
the Vietnam Memorial
in Washington, D.C.,
which become a parallel
narrative to the letter.

1991

Canal Street, New Orleans, LA
Project Coordinator: Jan Gilbert
Funding: Art Matters, Inc.
Collaborators: Debra Howell, Marcel Lesseaux, Kristen Struebing-Beazley
Eight public bus shelter lightworks

The Subject is War / The Subject is Censored

The Subject is War, a 1991 bus
shelter billboard project in New
Orleans created by Jan Gilbert
working with Debra Howell, Marcel
Lesseaux, and Kristen StruebingBeazley, was scheduled to coincide
with the National Conference
for Photographic Education.
Unexpectedly, the Gulf War, then
becoming a controversial reality,
provided a specific content that
prompted the leasing agency to
reject seven of the eight works
intended to address war in general
because they feared a violent
reaction. Although Gilbert worked
to edit the images, she also created
an exhibition The Subject is War/
The Subject Is Censored to display
the original censored works,
official objections, and subsequent
modifications.
-Harriet F. Senie
Disturbances in the Fields
of Mammon: Towards a
History of Artists’ Billboards
Billboard Art on the Road
MASS MoCA Catalog

Jan Gilbert has long employed mass media techniques,
with layers of mechanically reproduced images combined
in a single work. Her focus has been the communication
process itself —how we see what we see in order to know
what we think we know. This approach is at odds with
the traditional art history of “precious objects.”
Gilbert’s exploration of an ordinary, even tawdry reality
dissects not merely the image, but the mechanics of
perception along with our assumptions about art,
objects and reality. Her painterly surfaces and gilt-framed
images turn those assumptions inside out, as what we
reflexively anticipate as yet another precious object turns
out to be a desolate flea market on a bleak stretch of
Canal Street—an outpost of consumer society at its most
marginal. A flea mart called “…art.”
-D. Eric Bookhardt
Gambit Weekly

1992

Exchange Alley, French Quarter, New Orleans, LA
Part of Gilbert's Threshold solo exhibition at Hall-Barnett
Gallery, New Orleans, LA
Installation of eight photographic projections

Threshold

So Gilbert’s Threshold
is a kind of joke, but
it’s quite a serious joke,
a satire that functions
as an X-ray of the vital
systems of seeing and
knowing, one that peels
back layer upon layer
of preconceptions to
reveal underlying codes
of cognition, perception
and communications.
But only if we take the
trouble to think about it.
-D. Eric Bookhardt
Gambit Weekly

Timepiece, commissioned by
Sonesta Hotels, on the site
of the infamous D. H. Holmes
Canal Street, references the
store’s covered entrance and
huge clock, which was the
place to meet for locals, as
recorded in John Kennedy
Toole’s Confederacy of Dunces.
This alternate timepiece sat
outside of the Sonesta’s Clock
Bar until this year when the
Wyndham Hotel took over
and began renovations. It was
auctioned in April 2012.

1994

Chateau Sonesta Hotel, French Quarter, New Orleans, LA
Mixed acrylic media on paper and wood panel support, 5’x5’

Timepiece

A year-long collaboration between two core
groups of artists in Boston and New Orleans who
interacted with each other individually and as a
group to investigate sites that were unknown,
overlooked or historically camouflaged, in order to
question traditional and commonly accepted ideas
of the spectacular.
Fragments of cultural history collected by the artist
teams acted as the jumping off point for new work:
performance, installation, and on-site interventions.

1994

Boston, MA & New Orleans, LA
Project Director: Stella Aguirre McGregor, The Space, Boston, MA
New Orleans Coordinators: Jan Gilbert, Lew Thomas, Contemporary
Arts Center, New Orleans, LA
Funding: National Association of Artists Organizations' Multi-Site
Collaborations Program, Pew Charitable Trusts
Site-specific installations, performances, publications, and videos

VESTIGES: Valorization of the Anonymous

There were times when I felt that the process-driven nature of our VOTA
project was so ephemeral as to cause me discomfort, but now that it is
completed, I am gratified to note the number, variety, and quality of the
art and art events which resulted from that process.
-Danella P. Hero

1994

Borders, Boundaries, Bindings is a three
panel, double-sided bookwork created by
artists Jan Gilbert of New Orleans and Kristen
Struebing-Beazley of Boston. This was one
of the first temporary art projects in areas
affected commissioned by Central Artery/Tunnel
construction in Boston, Massachusetts.

Leather District, Boston, MA
Funding: Artery Arts Program
Collaborator: Kristen Struebing-Beazley
Three 4’x8’ double-sided mixed-media panels

Borders, Boundaries and Bindings

With text and image, Borders ,
Boundaries, and Bindings documents
fragments of history, architecture ,
trade and manufacturing processes
relevant to Boston’s Leather District
and surrounding neighborhoods .

The World Trade Center peeps up from behind a rooftop
like an insect from out of space, little antennae probing
the funky atmosphere around it. Drunk tombstones are
caught mid-sway as they dance to their own silly dirge…
-Gambit Weekly

Tatters is a video montage produced by
the VESTIGES Project during Phase 2 of
VOTA, which was projected on large scale
buildings in the Central Business District
and ran on public television.

1995

Central Business District, New Orleans, LA; Public television
Project Director: Danella P. Hero
Funding: New Orleans Jazz and Heritage Foundation, Art in Public Spaces
Program of the National Endowment for the Arts
11-minute video projections, performances

Tatters

…The story of empathy and tragedy. The story of risk
to fulfill desire. The story of a return to continuity.
The story of water flowing without effort. The story
of killing a bird. The story of resenting. The story of
walking through days in the light.
-Andrew Forster
Light in the Head

1995

In observance of World AIDS Day/Day With(out)
Art, on December 1, 1995, this commemorative
photo installation was on view in the corner
windows and gallery of the Contemporary Arts
Center. This multi-disciplinary work incorporated
images, texts, light, and candles. Movement,
perception and boundaries of time, space and
memory are some of the issues addressed in this
memorial to a lost friend and to the multitude
taken by the HIV virus.

Contemporary Arts Center, New Orleans, LA
Mixed-media installation

Light in the Head

This work by Jan Gilbert, dedicated ‘to Jamie,’
was particularly meaningful in the way that the
community was involved….Over time, the melted
candles, the burnt, ashen images that remained,
in conjunction with the hanging installation of
transparent xerox-transfer panels, created a haunting
memorial, as well as a testimony to the feelings of
those left behind.
-Laura Richens
Contemporary Arts Center

1998

St. Etienne, France
Part of an artist exchange
Project Director: Moise Sadoun
Sponsor: Alliance Francaise de la Nouvelle Orleans,
Ecole des Beaux Arts de St. Etienne
Photocopied posters

WANTED

The search for
information
becomes part of
the artwork itself.

2003

Urban Currents: Chicago Stories portrays a purposeful
focus, leisurely focus and subliminal focus trying to
bring all those together to give them equilibrium in the
same way I’m trying to bring a balance of media, form
and technique. As a work of public art this piece will
hopefully raise similar questions for Chicago natives,
tourists and travelers alike and will help us to discover
our need for sharing our stories and creating a common
and musical language.

Swisshotel Lobby, Chicago, IL
Mixed acrylic/photomedia bas-relief on wooden panels, 24’ x 26’

Urban Currents: Chicago Stories

It’s a scrapbook on a grand scale
for the public to read.

2003

Gilbert’s LunchEnCounter photoinstallation and second line parade
were a Tacoma first. She worked with a team of artists, students and
residents to pay tribute to this area’s rich past at the F.W. Woolworth
Building, Tacoma Art Museum, downtown Farmers’ Market, Rialto
Theatre, and Tacoma Public Library, Tacoma, Washington.
This exemplifies Gilbert’s multilayered approach to artmaking:
educational workshops, dialogues, and mentoring; activism and
collaboration; bringing together individuals and groups near and
far who join forces to research and mine a given or mutually
selected context; and interactive public art in the form of events
and installations that come together when the viewing participant
enters the picture.

Woolworth’s Department Store Windows, Tacoma, WA
Part of Scattered Ephemera
Project Directors: Kate Sidwell, Amy McBride
Sponsors: City of Tacoma and Tacoma Contemporary
Series of large scale, urban multi-disciplinary
performances, installations, and workshops

Lunch EnCounter

The old Woolworth’s building in Tacoma,
Wash., now an AT&T switching station,
was taken over briefly by artists and
turned into a nostalgically barbed
installation. One of the artists, Jan Gilbert,
from New Orleans, filled windows with
historic photos from the days when the
Woolworth’s lunch counters became the
frontlines of the civil rights movement.
And then she led a jazz funeral through a
cheery market of flowers and fruits sold
by mostly Asian farmers.
-Andrei Codrescu
National Public Radio

2003

The Unifying Gift from the Cabinet of Dr. Paftal was a cultural
exchange between U.S. and Macedonian artists. The project’s
objective was to encourage positive international relations by
addressing issues of diversity, interaction, and inclusiveness.
The twelve participants lived for a week in July 2003 under one
roof on a hill in Varo, the ancient part of Ohrid. Rituals of daily
life became a vehicle in this historically charged environment,
becoming art actions which seeped into the lives of all those
townspeople and visitors in proximity. Once engaged, the public
became masked participants of this roving troupe.

Zurich, Switzerland; Skopje, Tetovo, Ohrid, and
Kicevo, Republic of Macedonia
Project Director: Stella Aguirre McGregor, Space²,
Boston, MA
Funding: Trust for Mutual Understanding
Sponsors: Urban Arts Institute, Massachusetts
College of Art and Design and Contemporary
Art Museum, Skopje
Series of public interventions, performances, daily
rituals, and accompanying objects

Unifying Gift

We have declared that the only basis of understanding is: ART.
-Tristan Tzara
Dada Manifesto 1918

Offerings began just after I was diagnosed with Stage 4 breast
cancer during the summer of 1999, and while I was undergoing
multiple treatments and efforts to heal. A friend, Ellen Johnson,
asked me to give her something to carry to inspire her during her
climb to the summit of Mt. Ranier: a hand-delivered gift to the
gods. There were two requirements: it must be biodegradable
and very light.

2005

Offering 1 documents what was successfully brought to the
icy top of Mt. Ranier: a Jackson Square banana leaf turned
pocket, full of tiny locks of hair (mine, my husband’s, and
Peggy and Charlie Bishop’s) and equally tiny portions of
cremains of my friend, Jamie Burks, and of Peggy’s mother,
Mary Jane Benefield, and Charlie’s mother, Bettie Bishop.
Offering 2 was again borne by Ellen on my behalf to a
slope in Equador. These crotons from my garden contained
my hair from the day it “died” and the Thanksgiving turkey
wishbone my husband, Kevin McCaffrey, and I brought with
us to our medical pilgrimage to Memorial Sloan-Kettering
Cancer Center in New York upon completion of chemo and
radiation in mid-December of 1999.

Claiborne Building, Baton Rouge, LA; Mt. Rainier, WA;
Cotopaxi, Ecuador
Collaborator: Ellen Johnson
Leaf pocket and ritual

Offerings

2006

To date the most moving written piece
I’ve read, which conveys the sentiment of
going into your home after it has been
defiled by the contaminated lake water...
the repetition of “in your home” creates
a haunting, hypnotic hum, taking you to
an overwhelming and surrealistic place
in your mind, similar to the experience
of a New Orleanian moving, daze-like,
through her ravished home.
-Jan Villarrubia
www.dramaticpublishing.com

Contemporary Arts Center Windows, New Orleans, LA
Sponsor: Ridgway's/ARC
Collaborator: Debra Howell
Three 9’ x 9’ backlit photographic panels

WaterWords

This “Katrina Pictionary” plays on the
linguistic phenomenon in which a word’s
importance in a culture is reflected in
the number of variations of it that exist
in the cultural lexicon. These “pages”
of water words and images mimic both
the traditional game of Pictionary and
the somewhat sillier game of Fortune
Cookie, whereby you are required to
insert the words “in bed” after every
statement read by the players.

A collaborative tale of my girlhood home—
birth to marriage—where my mother still lived,
a few blocks from where my husband and I
lived then and now, after a two and a half year
exile with our two cats.

2007

6875 Vicksburg Street, 617 Piety Street, Contemporary
Arts Center, New Orleans, LA
Part of Lakeviews Sunset Bus Tour and HOME, New
Orleans?, Satellite of Prospect.1 Biennial
Collaborator: William Gilbert
Mixed acrylic media on paper, with audio, 12” x 300’

Biography of a House

Jan Gilbert’s Biography of a
House takes the form of a
cyclone made up of dozens
of family photographs
that combine to suggest
the funnel and spout of
the destructive winds.
Illuminated from within so
that the photographs are
visible from the outside,
the work achieves a striking
contrast between the
unstoppable force of nature
and the human impulse to
preserve a family’s collective
memories.
-Dan Cameron,
Curator, Prospect.1
International Biennial

2009

Contemporary Arts Center, New Orleans, LA
Sponsor: Ridgway's/ARC
Collaborators: Debra Howell, Krista Jurisch,
Michele White
Three 9’ x 9’ backlit photographic panels

Flood Lines

Unless I remind myself to look, I don’t see the black flood lines anymore and it may be that we have
to keep such marks visible and in tension with our daily lives in order to connect our histories to our
possible futures and try to fix things.
-Michele White
In Media Res

Every story is a travel story—
a spatial practice.
-Michel de Certeau

2009

Masters of Their Conditions is an archival installation
representing more than twenty years of cross-disciplinary
dialogue between an American visual artist and a Swiss
transcultural psychiatrist/anthropologist. Through
multimedia narration, the pair explores cultural identity,
loss, memory and ritual. This iteration of our work
together is interactive and include drawings, mixedmedia artwork, text, video, websites, photography, and
dialogues/presentations.

Commonwealth Books, Boston, MA
Part of The VESTIGES Project: Loss. Ritual. Relic.
Residue: The Archive; and Here, There, and
Everywhere: Anticipating Art of the Future
Funder: Louisiana Cultural Economy
Foundation
Sponsors: Newcomb College Center for
Research on Women, Contemporary Arts
Center, Transcultural Exchange
Collaborator: Jacques Arpin
Mixed-media installation in storefront

Masters of Their Conditions

Her Beuys of Summer series consists of dark
mixed-media works with vague satirical
overtones and a rather chilling poetic tenor.
The reference to the late conceptualist is a
fitting maneuver; it helps to define Gilbert’s
oeuvre as a collective expression of private
memories – much the way that Beuys’ was.
These works with sentinel-like male figures lost in
some nebulous wilderness…she uses assemblage
or combined graphic techniques in an attempt
to translate deeply personal themes. Despite a
disarming obscurity that surrounds most pieces,
they remain surpassingly provocative.
-Terrington Calas
New Orleans Art Review

2010

Buckhead Public Library, Atlanta, GA
Part of VESTIGES of New Orleans exhibition
Sponsor: Ridgway's/ARC
Mixed photo media, variable dimensions

Beuys of Summer

2010

New contexts and applications of old things, ideas,
and patterns are the subtexts that seep through the
transparency of these images. Riddled with evident
or threatened loss, worn by memory and human
passings, these shiny new filters call out to claim the
vision and perception of what’s in front of our faces.
The High Line provides a viewing pedestal to the
general public and an opportunity to bear witness to
the continuing transition of this industrial complex
of surfaces, purposes, and senses of place. These
skins, or memory membranes, mark a moment in this
trajectory to revisit with viewers when placed in situ.

The High Line, New York, NY
Part of Gilbert's solo exhibition at
571 Projects
Collaborator: Angela Driscoll
Mixed acrylic media in situ, variable sizes

On the Line

The long dormant industrial railway became a viewing pedestal to witness the polishing away of the patina
of the area. These membranes of that moment are envisioned to be re-placed in the same spots where they
originally were shot at a later time to serve as triggers of lost moments/markings.

2012

511 Royal Street, French Quarter, New Orleans, LA
Part of Plotting Coordinates Satellite of Prospect.2
Biennial at Borenstein Galleries
Mixed-media installation

Imprint: A Call to Disarm

Jan Gilbert’s site-specific installation for
the building’s vestibule, also springs from
the act of collecting, in this case obituaries
of New Orleans gunshot victims, and
the culture of commemorative t-shirts
which has arisen to honor those lost to
violence. Gilbert says, “I was traveling in
a group with a young man. His brother
had been buried the day before—one of
the many lost to gunshot violence on the
street. When I returned home, I found and
tore out the obituary in an insignificant
gesture of commemoration and placed it
next to my bed. The next day there was
another lost soul torn from the pages,
and then another, and another. Hundreds
later, the stack is staggering. The Times
Picayune, since Katrina, no longer details
‘died of gunshot wounds’ in its obits.”

2012

1996: Written
2009: Spied and documented by Constance Lewis
2012: Declared art

7344 Onyx Street, Lakeshore, New Orleans, LA
Collaborator: Kevin McCaffrey
Scratched into cement

J+K

Two concrete etchings,
both with the same
J+K message, reside in
the pavement outside
of my husband's and
my lakefront home.
One survived the
post-Katrina flood.
The other is dated
2007 and serves
as a double effort
to be a permanent
neighborhood marker
and public declaration.

2012

The 30 days following June 1, roughly the time
period of 30 Years / 30 Blocks at The Front,
corresponds with the month of Saga Dawa
on the Tibetan calendar in which Tibetan and
Nepalese Buddhists celebrate both the Buddha’s
birth and the day when he died and attained
Nirvana. Rituals are performed during this time
for emotional and spiritual purification. This
period is so sacred that any merit obtained for
the performance of a good deed or religious
practice (e.g. reciting of mantras) is doubled.

Hurricane warnings for southern
Louisiana typically set into motion
not only the practical preparations
(stocking up on candles, water, food,
etc.) but sacramental traditions for
protection from danger.
-Marcia Gaudet
www.louisianafolklife.org

Ushering in the 2012 hurricane season, a
multitude of newly hybridized Cajun prayer
flags are installed. Paper and pen are provided
for the passersby, with instructions encouraging
them to join in. Pedestrians offer their personal
wishes or prayers by tying them to the fence
amidst its dead, clinging vines. These rituals
and devotional offerings are borrowed and
blended traditions from Tibetan, Japanese,
and Cajun cultures.

Mazant Street at The Front, St. Claude
Arts District, New Orleans, LA
Part of Gilbert's 30 Years / 30 Blocks
solo exhibition at The Front
Collaborator: Babette Beaullieu

Cajun Prayer Flags

Hurricane warnings for southern Louisiana typically set into motion not
only the practical preparations (stocking up on candles, water, food, etc.)
but sacramental traditions for protection from danger.
-Marcia Gaudet
www.louisianafolklife.org

2013

VESTIGES/trinitas is about coming to terms
with what’s been lost, possibly forever, on
both a personal and regional scale. It is
both a repository and an investigation of
our collective memory and identity, of the
influence of our culture on our memories,
and of the relationship between our
memories and our history.

Projected location: Gravier Street
Windows, New Orleans, LA
Collaborators: Debra Howell and
48 artists/writers

VESTIGES/trinitas

2014

I came up in the French Quarter, and in
those days the French Quarter was real. It
was a blue collar Italian ghetto —that’s the
best way to describe it—filled, literally, with
15,000 people…Back then it was families,
all working people, and it was integrated.
We didn’t know it; it was just a matter of
fact that we lived together; blacks and
whites side by side. There was no big issue
over it; the only time there was an issue
was when you involved the government
thing: black kids went to one school, white
kids went to another. But as neighbors, we
lived as neighbors: you’d pass food over the
fence and things like that.
-French Quarter resident in the 1940s
Kevin Fox Gotham
Authentic New Orleans: Tourism, Culture ,
and Race in the Big Easy

Initial plan:
Tracing a few peppery stories of the Italians
of the French Quarter and tying these
stories to particular places, perhaps with
placards and strings.

Projected locations: French Quarter,
New Orleans, LA
Collaborator: Jana Napoli

Italian Threads

2014

Initial plan:
To offer a glimpse of the inner core, heart
and soul, of a site to passersby, placing
images documenting its idiosyncratic innards
on the outside skin of buildings.

Projected locations: Sugar Refinery
Building, 511 Royal, 216 Chartres,
French Quarter, New Orleans, LA

Biography of a Building Series
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30 Years / 30 Blocks exhibition and publication designer
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patience helping me to realize my vision and to make this
exciting endeavor most pleasant.
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